Here is one example.
To A Young Girl
My dear, my dear, I know
More than another
What makes your heart beat so; Not even your own mother Can know it as I know, Who broke my heart for her When the wild thought, That she denies And has forgot, Set all her blood astir And glittered in her eyes. (William Butler Yeats, 1919) If we were extra lucky, our teachers also introduced us to poetry by great women: Dickenson (Figure 10. 3), Barrett Browning, Plath, Brontë.
These great poets were excellent wordsmiths. They crafted lyrical phrases about people, places, events, and feelings in ways that were uncommon. Their abilities to use precise, descriptive language gave readers new insight and an opportunity to re-see the world (Figure 10.4) . 
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To evaluate descriptive books based primarily on the text, I use a combination of criteria from the NCTE Award for Excellence in Poetry for Children (ALA), the John Burroughs Riverby Award (American Museum of Natural History), and the Newbery Medal and Printz Award (ALA). Depending on the book, one or more of these criteria will apply:
• Perceptive and artistic accounts of direct experiences in the world
• Demonstrate authenticity of voice
• Use language and form in fresh ways
• Excellent, engaging, and distinctive use of clear and concise language.
• Excellent, engaging and distinctive use of vivid language.
• Excellent, engaging and distinctive use of sensory language.
• Appropriate structure to highlight the topic
• Appropriate organization with clear sequencing and logical development If the description is presented in the form of a picturebook, I use the following criteria from the Caldecott Medal (ALA) as well.
• Excellence of execution in the artistic technique employed;
• Excellence of pictorial interpretation of theme or topic;
• Appropriateness of style of illustration to the theme or topic;
• Delineation of information through the pictures;
• Excellence of presentation in recognition of the intended audience.
How Do I Love Thee?
How do I love thee? Let me count the ways.
I love thee to the depth and breadth and height My soul can reach, when feeling out of sight The women's perspectives certainly added new twists to the content of poetry. In addition to writing about love and sexuality, female poets also wrote about injustice, death, and darker motifs (Figure 10.5) . They tackled history and social issues alongside explorations of human existence. But their language and ways with words were not necessarily relatable to us-the youth who were required to read them. Therefore, those of us who were super lucky may have been introduced to more accessible, but simultaneously more challenging, poets from different cultural, racial, and ethnic backgrounds: Hughes (Figure 10 .6), Angelou, Wheatley, Brooks, McKay, Clifton, Cisneros, Soto, Neruda, Marti, Mora, Harjo.
By reading poetry from diverse poets, we could see how difficult topics were tackled differently. Poetic language changed. The sensibilities and diction of Victorian England or 19th Century New England gave way to urban, immigrant, disenfranchised, powerful, and hopeful voices who intended to describe and persuade.
For example, in Harriet, Lucille Clifton challenges poetic and descriptive traditions with her content (celebrating strong Black women at the height of the Civil Rights movement), her language (using Black English vernacular to create the sounds of speech), and conventions (using lower case letters throughout to create the informal feeling of a private note or journal entry).
Modern poets may be more relatable to modern audiences (Figure 10 .7), but not necessarily to young audiences. I'm certainly not one to prohibit youth from reading adult poetry; however, there is something missing from adult poetry that children need-the experiences and perspectives of youth.
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• Establishes a central claim;
• Provides clear and accurate evidence to support the claim;
• Appropriate organization with clear sequencing and logical development;
• Appropriate style of presentation for subject and for intended audience;
• Honest and intimate accounts of experience that are relevant.
If the argumentation is presented in the form of a picture book, or if it includes sufficient illustration, I use the following criteria from the Caldecott Medal as well (http:// www.ala.org/alsc/awardsgrants/bookmedia/caldecottmedal/caldecottterms/caldecottterms).
• Excellence of pictorial interpretation of theme or argument;
• Appropriateness of style of illustration to the theme or argument;
• Delineation of argument through the pictures;
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How To Eat A Poem
Don't be polite.
Bite in.
Pick it up with your fingers and lick the juice that may run down your chin.
It is ready and ripe now, whenever you are.
You do not need a knife or fork or spoon or plate or napkin or tablecloth. (Eve Merriam, 1964) Just because poetry is written for children does not mean it will be fluffy and light. In Eve Merriam's poem, How To Eat a Poem, she doesn't condescend to readers with simplistic language or forced rhyme. She describes poetry through a metaphor that is easily relatable (eating) but also quite deep-a poem leaves nothing to throw away. She also portrays poetry as delicious, sloppy, and ill-mannered, sending readers the message that youthful interactions are encouraged.
The content of children's poetry spans the gamut of human experience-just like adult poetry. Also, the language of children's poetry varies depending on the intended audience.
Poetry for young children (Figure 10.9) is different than poetry for older children (Figure 10 .10); and poetry for older children is different than poetry for adolescents (Figure 10.11 ).
In US schools and universities, there is always the temptation to continue a structural approach to poetry. Analysis is familiar. Close reading is scholarly.
Familiarity is the reason why the general public calls for a return "back to basics."
Identifying the mechanics of a poem is one way people make sense of poetry.
However, the elaboration, sensory detail, and descriptive language of poetry creates spaces for different ways to find meaning.
I like to go into those spaces. waxing poetic with deliberate description and aesthetic argumentation (poets and poetic texts, reading aloud, choral reading, performance)
Award for Most Popular
Without question, Shel Silverstein is the most well-known and beloved poet for children (Figure 10.12 waxing poetic with deliberate description and aesthetic argumentation (poets and poetic texts, reading aloud, choral reading, performance)
Award for Funniest
Jack Prelutsky shares similar qualities with Shel Silverstein.
Jack Prelutsky writes poetry that entertains.
Watch this
(https://www.youtube.com/watch?v=nVJX845OLuA).
Jack Prelutsky writes poetry that is relatable.
Read The Bogeyman
(http://www.poetryfoundation.org/poem/177559).
Jack Prelutsky writes poetry that is meaningful (Figure 10 .14).
Jack Prelutsky writes poetry that sounds good. Read here: (http://jackprelutsky.com/jacks-poems/).
Watch here: Jack reads at 08:50 (http://www.loc.gov/today/cyberlc/feature_wdesc.php? rec=4187).
I love the poetry of Jack Prelutsky. Poetry doesn't need iambic pentameter or linguistic metaphors to impress me (although Jack has both). Prelutsky's poetry is mostly humorous; and who doesn't like humor? Plus, children and young adults love it (Figure 10.15) . When selecting poetry for children, the popular poets, such as Jack Prelutsky and Shel Silverstein, are a great place to start. Why? Youth are drawn to their humor.
Way back in 1974, Ann Terry surveyed 422 students in 4th, 5th, and 6th grade to determine their poetry preferences. She found that the students liked contemporary poems with humorous content, familiar experiences, and animals (Sounds about right!). The students also preferred narrative poems and poems with rhythm and rhyme (Yes, they sound better).
Students disliked the poems they couldn't understand (Who doesn't?) and they disliked poems with visual imagery and figurative language (I get it).
Follow-up studies in the early 1990s supported Ann Terry's research. Kutiper and Wilson (1993) examined surveys of students in different grade levels and they also examined research using circulation records to determine what books students checked out of the library. The students consistently preferred rhythm, rhyme, excitement, and humor.
Recently, Jonda McNair (2012) found some expansion in children's interest in poetic forms (e.g., children enjoyed free verse), but the content of poetry preferences still holds true:
youth like humorous, familiar, and rhythmic poetry. For these reasons, and many more, Uncle Shelby and Jackie P. are two of children's most loved poets.
Hmm, contemporary topics, familiar experiences, humor. Sounds like a perfect description of "Charge of the Light Brigade." (Are you detecting my sarcasm?)
The Award Winners
In previous chapters, I debated the value of using awards to determine the quality of a book.
Awards have their issues, but they also have some benefits. In the case of poetry, given its limited availability in bookstores, award winners are helpful guides that can direct your attention to the good stuff.
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The National Council of Teachers of English offers the Award for Excellence in Poetry for
Children. This award was created in 1977 to honor a living American poet for his or her aggregate work for children ages 3-13. The award is given to a poet or anthologist (someone who creates poetry collections) for his or her literary merit, contributions, and appeal to children.
NCTE defines literary merit and appeal to children in the following way:
Literary Merit (art and craft of aggregate work--as poet or anthologist)
Creating books of poetry that demonstrate imagination, authenticity of voice, evidence of a strong persona, and universality / timelessness are essential. In short,
we're looking for a poet who creates poetry books that contain clean, spare lines; use language and form in fresh ways; surprise the reader by using syntax artistically;
excite the reader's imagination with keen perceptions and sharp images; touch the reader's emotions. A maker of word events is what we're looking for.
Appeal to Children
Although the appeal to children of a poet's or anthologist's work is an important consideration, the art and craft must be the primary criterion for evaluation.
Evidence of students' excitement for the poetry and evidence of childlike quality, yet poem's potential for stirring fresh insights and feelings should be apparent.
http://www.ncte.org/awards/poetry
The poets who won this award are among the who's who in children's poetry. Below, I listed the year they won the award and links to their collections via Goodreads.com (if available).
Goodreads is a quick way to scan through most of their books.
• The NCTE Award winners are not an exhaustive list of poets; but the list provides a good resource for exploration.
Another place to find award-winning poets is the list of Poet Laureates (http://www.loc.gov/ poetry/laureate-2011-present.html). The Poet Laureate is a consultant in poetry to the Library of Congress. The poet is appointed for a year term and the person is responsible for raising "the national consciousness to a greater appreciation of the reading and writing of poetry" (http:// www.loc.gov/poetry/about_laureate.html). The selected poets initiate special projects (e.g., Poetry 180 http://www.loc.gov/poetry/180/) and engage in talks, readings, and dramatic performances.
Of course, the Poet Laureates write poetry for adults, but many of them also write poetry for youth. In addition, the line between youth and adults is a blurry one. If the poetry inspires and interests you, it might do the same for children and young adults.
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Poetry Foundation awards the Young People's Poet Laureate title every two years (http:// www.poetryfoundation.org/resources/poet-laureate/). The award recognizes poets who write for children and youth, and it attempts to raise awareness and promote poetry for young people.
The Weirdos, Novelties, and Outliers
Between Shel, Jack, and the award winners, I've mentioned some of the big names in poetry for children. But there are many more. There are poets for every single taste and interestevery sense and sensibility.
Just for the fun of it, I categorized my favorite poets by their content. They are the weirdos, novelties, and outliers. I assign these labels with great affection. These poets have carved out poetry niches and they have moved the sound and look of poetry in new directions.
The Weirdos. The Weirdos are the poets who often write about scary, dark, and mysterious events. They may refer to a monster or two, including those that are imagined and real.
Roald Dahl (Figure 10. If you love scary, there is a website for scary poetry for children (http://www.scaryforkids.com/scary-poems/). If you can get past the ads and design, the poetry is good.
Poetry Soup also sorts poetry by scary type (http://www.poetrysoup.com/poems/horror).
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Whether popular, award-winning, or weird, poetry can be used to describe, inform, persuade, and tell stories. Poets describe human emotions and experiences, pushing readers toward new ways of thinking.
Finding Poetry
Quite honestly, poets are difficult to categorize and they rarely focus all of their writing efforts on one theme or a single form of poetry. For this reason poetry is often assembled into anthologies, featuring the work of many people.
• Anthologies are collections of poetry. ๏ Picture books are also used to showcase poetry collections (Figure 10 .24).
• Single poems can be segmented to span the length of a picture book.
• Picture books are often used to showcase an illustrator's interpretation of poetry.
• Entire novels can be written in verse, with or without illustration (Figure 10 .25).
Children's poetry comes in all shapes, sizes, and formats to cover any topic (Video 10.1). There are many poetry websites that make it easy to find poets and their poetry.
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For Extensive Biographies and Information About Poets:
• The Poetry Foundation (http://www.poetryfoundation.org/children/) features children's poets, videos, articles, newsletters, and social media links about children's poetry.
To Search For Complete Poems:
• The Academy of American Poets provides a search tool to find poetry by occasion, theme, or form (https://www.poets.org/poetsorg/browse-poems-poets).
• Poem Hunter allows searchers to find poems and poets by title and theme (http://www.poemhunter.com).
• The Poetry Archive is a comprehensive, searchable website where you can find famous poets (http://childrenspoetryarchive.org/).
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To Search "Best Of" Lists
• This Goodreads collection features excellent examples of poetry for children and youth (http://www.goodreads.com/list/show/1340.Best_children_s_poetry_books).
• The Public Broadcasting Service (PBS) compiled a list of top ten children's poets (http://www.pbs.org/parents/education/bookfinder/popular-poets-for-kids/).
• Here is another list that is more contemporary and diverse (http://www.buzzfeed.com/ krystieyandoli/life-changing-poems-everyone-should-read#.laYZ2DnVw).
Sharing Poetry
With an understanding of who writes poetry, let's take a look at how to read and share poetry for children and youth.
Poetry Is Not A Math Problem
Poetry should NOT be Children's poetry should be READ ALOUD! Experienced.
Savored.
Acted upon.
287
For those who like competition, Poetry Out Loud is a national competition sponsored by the National Endowment for the Arts and the Poetry Foundation (http://www.poetryoutloud.org). The official contest is for high school students in participating states, but the poetry and materials are free for anyone to use. Poetry Out Loud also offers tips for reading and video examples of voice, physical presence, and dramatic appropriateness (http://www.poetryoutloud.org/poems-and-performance/tips-on-reciting).
Choral Reading
Choral reading or speaking is a term that describes an Divide the text into segments (e.g., lines, stanzas, refrains). Individuals or small groups are assigned to read one segment. Each person reads only his or her segment. You may also assign small groups to read one segment. Here is an example (Video 10.3) . 290 Youth Speaks (http://youthspeaks.org/) is an organization that produces local and national youth poetry slams, festivals, and reading events, as well as arts-education programming.
Spoken Word poetry is similar to a Poetry Slam in that the poetry is performed in front of an audience. However, there is no winner or contest. The Power Poetry website provides advice for writing and performing Spoken Word poetry (http://www.powerpoetry.org/actions/5-tips-spoken-word).
Performing and Embodying Poetry
In addition to sharing poetry through recitation and poetry slams, poetry is also a source for Tableau gives readers an opportunity to experience poetry from the characters' perspectives. In this frozen scene, the participants explore the perspectives of a girl and a wolf using the positions of their bodies, gestures, and facial expressions. Photo copyright 2014 by Randi Meyer.
Musical interpretation. Musical performance is another medium for reading and sharing poetry because the poetry can be rhythmically, linguistically, and vocally interpreted. Many people equate song lyrics with poetry, but there may be more intricate connections with regard to content and sound (Figure 10.30) . Musical instruments, including the voice, can be explored in relation to the rhythm, tone, and cadence of a poem. Watch this video for an excellent example of musical interpretation of poetry (Video 10.9 Another type of visual poetry is graphic poetry, where images are intentionally matched with a text to aid comprehension and interpretation. In the production of filmed, spoken-word poetry, many poets will augment their recitation with images and words to enhance the experience of engaging with their poems on the screen. As such, visual and concrete poems offer layers of interaction with the reader (Figure 10 .33). By creating visual, graphic, or concrete poems the poet offers new approaches to communicate or to connect with the audience.
Poetry: A Slippery Slide. Of course, as a mature person, you might think that your beliefs about poetry are irrelevant in the context of poetry in an academic course in children's literature. Additionally, you might think that learning about poetry related to children's literature has little connection to your "adult" life and the problems related to adulthood. However, consider Lemony Snicket's introduction to a children's poetry portfolio, 'All Good Slides Are Slippery', in Poetry magazine where he wrote:
The poems contained in this children's poetry portfolio are not made for children. Poetry is like a curvy slide in a playground -an odd object, available to the public -and, as I keep explaining to my local police force, everyone should be able to use it, not just those of a certain age (See more at http://www.poetryfoundation.org/poetrymagazine/article/246328).
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waxing poetic with deliberate description and aesthetic argumentation (poets and poetic texts, reading aloud, choral reading, performance) I personally agree with Snicket. Poetry is a kind of functional architecture or a transportation device that is asking us to inhabit it and to use it with the added possibility of joy, thrill, or even fear. Snicket does not mention the intellectual abilities of children when it comes to poetry. He never writes that these poems are too complex, or too difficult, or too challenging for a young audience. He suggests that understanding might not even be a necessary prerequisite for engaging with poetry. In fact, even if you don't understand what the author meant to say, the poem still communicates to you. The poem can still reach you and impact your life, incite and ignite feelings, reveal ideas, etc. Consider, the short poem from the portfolio by Eileen Myles, titled "Uppity" (http://www.poetryfoundation.org/poetrymagazine/poem/246366).
Uppity
Roads around mountains cause we can't drive through That's Poetry to Me.
(Eileen Myles, 2013) What does the poet mean in this poem? Are the roads a metaphor for words? Or are the roads a metaphor for contemplation? Is there a point to explain this poem, or is the experience of reading the poem, simply, meaningful? Again, Snicket hits the mark when he writes about the essence of poetry in the context of a children's literature:
If you are a child, you might like these poems. Of course, you might not. Poems, like children, are individuals, and will not be liked by every single person who happens to come across them. So you may consider this portfolio a gathering of people in a room. It does not matter how old they are, or how old you are yourself. What matters is that there are a bunch of people standing around in a room, and you might want to look at them.
Ars Poetica. All this leads to some important conclusions. Poetry is communal, regardless of the age or the "maturity" of its audience. Poetry does not function in isolation. Poetry thrives on interpersonal connections and on the use of voice and speech. Poetry thrives when it is "said out loud" and heard by "a bunch of peoples standing around." So the questions loop back around and pose questions that answer, "What do you believe about poetry?" "Do you need poetry in your life?" And most importantly, "What can poetry offer you?" When I now ponder these questions, I recall the story of a young boy, Gregory Orr, who is now a college professor of English. Through a project organized by National Public Radio (NPR) he tells a poignant, but inspiring story about a tragic childhood accident in his life and the role of poetry. Orr goes as far as to elevate poetry and the writing of poems as tools for survival. Orr reveals that for him, poetry and the making of poems are a "way of surviving the emotional chaos, spiritual confusion, and traumatic events that come with being alive" (http://www.npr.org/templates/story/ story.php?storyId=5221496). The author shares how traumatic violence isolates us and makes us numb. For him, the act of writing and actively sharing poetry with others became the essential tool to process his painful experiences and translate them into words. And when we are able to translate experiences into words, we realize that we are no longer powerless. Instead, we can actively shape our memories and our pain into poems. And through the act of sharing, we realize that we are no longer alone. We are, indeed, part of humanity.
-by Csaba Osvath 299 waxing poetic with deliberate description and aesthetic argumentation (poets and poetic texts, reading aloud, choral reading, performance)
